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VfHOOOOOOOOO 


exATTvy WHSRe y<3SHrrsijN6 his mu wewr from ivisrs, /wp 
HOW Tuey TRflveusp, HAS seew ujsr to Hisropy. rr is saip 
THAT THSy WeRS CONSTAIJUy ON THe RUN, HIPINf? IN THS HOUSSS 
OF SyMPATHIZeRS-.eUT eVgMTUAUUy THSy RAN OUT OF HIRING 
PLACSS, ANP THS Sm,i SANP eNPSP UP TRAVSUINl? SACK TO THSIR 
ORieiNAU BBNeFACTOR, FUJIWARA HIPSHIRA IN HIBAmiMI. 
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Piliiiffi, 


BlMfeS 




IF rrs WAR fOKlH, 

mu, I'M reuuiNt? 

you, I've m? 
eHOUGH OF TV! AH' 
YOU'VE NO RltJHT 
5 TO PRAiJ MS ANP 

^HiNoe luro m 


ipyouve 
sanA nsur, oo 
rr scmpLAci- 
£lS£...SOMS- 
PUCl- A BBAliy. 
BMXY IONS WAV 
^ FROM HeRe.' 


FHeSSUC^ 
FROM THE 
KMWKUEA 
enoeuHATi 
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ANorneR wwpeRWtJ 
MONKey FROM A 
NeiiSHeORINU MOUMTAIN- 
A ^lecf. MOKJK^y MAM&R 
KURoee-rooK a 
TO OUR AflONKev'S 

sweeTHeART, anp 

ATTACKeP HIM... 
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WAS M5W 
AN ACCOM- 
Pt.ISH6P 
WARRIOR, 
PI<?MTIW5 Off 
e-nemts leer 

AMP RI5HT... 
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AMSE FtMUy 
comscmi? KuRoee th6 
eiAX MONKiV. WHO H4C> LONti 
A$0 ST0I.6N HIS TROOP, TH6 
AIR WAS Flt-USP WITH MUTlWi. 
HATRSP. THS OTHER MOMKEYS 
CO-LEOTTVEUY HELP THEIR 
BREATH, FOR THEY KNEW THAT 
ONLY Ote OP THE RIVALS 
WOtlLP SURVIVE... 
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THE TWO KiSMiO 
OVEB THE SIZE OF 
EACH OTHER'S EROUP. 
ANR. UMEUE TO 
RESOLVE THEIR 
RIEE»Ef4CES, AKASE 
PROPOSER THEY 
PRAW A LINE AMR 
SEPARATE THEIR 
TERRITORIES. 
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Twec»*-Y 
SOUNP 
iSTwtrcf 
Txe wAfes, 
cMseLessi-y 
POUNPINl? CM 
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so, IF YOU RMLIY ASg 
AN ANOeU, I'VE SOT 
SOMETHIN' TA TEl-U 
VOU...THESE PAYS, 
THERE'S SO MUCH WAR, 
UOOTINS, ANP MURPER 
, SOINSON... 
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PA$$ ON rH& 
$HCRe OP MlHOr ANP 

TM^ owuy $ouNp r$ 

THAT Of THe WINP 
THQOUOH TH^ nN^$ 
ANP TK£ WAVe« ON 
TH& &eACH... 


ZUKIA ANP HI5 
HOU$S HAVg &OTH tONi? 
Pt^APP^AP^P. TH^ ONiy 
THIN& THAT SURV1VS$ 
1$ THe TAUe Of TH^ 
WONPSRfUU ANP 
My$T^CXOU$ PO0^ 

Of feATHeRf... 
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ABOUT THIS 
EDITION 
OF PHOENIX: 

CIVIL WAR; PART 2 


A few words from Osamu Tezuka 
about the volumes “Civil War” 
and “Robe of Feathers” 

'Civil War" was fiisi serieiiied in Manga S/ionen 
Uasxm. I was dissatisAed with the Iasi scans, and for 
a variaty of reasons fell it to be very iirperfecl. In mis 
new comoilalion I nave ifierefore tahen me opportunity 
10 revise the final scene, lo maXe il belter fit tba slory 
that I had originally intended. 

'Robe of Feathers' originally apoaared in the 
manga magazine. Com. as a vary short oieca. but due lo 
complaints about disciimioatiQn, among other things, it 
was never repnnted in its entirety. It appeared once in 
Uan|e Shonan, but in mat veision i completely changed 
the dialog. So in this volume I am releasing a third 
version of the story. 

In reality, 'Robe of Feathers' was first designed lo 
run between the 'Resurrecbon' and 'Ifoslalgia' volumes 
of me Phoenix story. Readers will note that it actually 
taxes place seventy or eighty yeais before 'Civil war' 


The 12 self-contained yet interlinked stories mat 
compose Phoenix (Hi no fort In Japanese, literally 
'Firebird") is considered by many to be the summit 
of Osamu Tezuka’s artistic achievement. Tezuka 
himself referred to Ptioooix as his "life work,' 
Painstakingly eomposed over a span of decades 
(initial versions appeared as early as 19S4), 
serialized in a number of venues, and left incomplete 
with Tezuka's death in 1989, Phoenix represents 
Tezuka's ambitious attempt to push all he knew 
about the comics medium to address fundamental 
questions about exislenoe. 

All 12 stories m Phoenix are linked by the 
presence of me myinical bird, an immortal guardian 
of the univeisal life force. Read in order, the separate 
stories jump across tme, alternating between a 
distant future and a distant past, converging on the 
present, with characters from one story being 
reincarnated in anolher. The existing Iwehe stories, 
lataling over three thousand pages of work, are 
subtitled 'Dawn,' 'Future,' ■Vamato," 'Space,' 
'Karma,' 'Resurrection,' 'Robe of Feathers," 
'Nostalga.' "Civil War,' 'Life,' "Strange Beings," and 
'Sun.' 

This edition, Phoenrx: Crwl War, Part 2, Is an 
English translation of Vie second halloftheeighw ol 
the 12 PPoenit stories. 'Civil War: Part 2' was fiist 
serialized from 1978 to 1980 in Manga Shonen 
Magazine. The only other portion ol Phoenix to 
appear in English previously is a 27-page excerpt 
from Oadakai's translation of 'Karma,' which was 
printed in Fiederik t ScJiodfs Mangat Mangat The 
worw 0/Japanese Comics. 


Osamu Tezuka 
September 1980 
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ABOUT THIS TRANSLATION 

An Interview with “Dadakai" 

-Jared Cook and Frederik Schodt 


T he etory of the ttanelaGon ol enoenic A bie of lAe 
Fviuiv is an epic tale in and of itself. It is 25 jeers dd. 
When VIZ Comics licensed the English translation lights 
from Tezoiia Productions, we were told that translalions of 
the first five volumes of Phoenix had already been done. 
Commisdoned a quarter ol a century ago but never 
published, the translations existed only as dim 
photocopies of the original Japanese publication, wido 
word balloons whited out and wiitten over in English. 
When we receiveO the manuschpi in the mail, dte dust 
had not let been ccmpletely shaken off. The credit: a 
mystehous outfit known as 'Dadakai.' 

Since then two former members d Oadakai, who 
both now live in California, have stepped fpiward to 
identify inemselves. Jared Cook is a lelevision producer, 
phmaniy of Japanese commercials, running bis own film 
coordination company, the Chiah Cook Co., since 19S5. 
Fredertk Schodt is an Interpreter and author of several 
books, including the groundbreaking tomes Manga/ 
Man^! The Worid of Japanese Comics and Dreamland 
Japan: Wntlngs on Modem Manga. Schodt has tianslaled 
Tezuka's manga adaptation of Cnme andPunishment and 
is working on a book of history, as well as translaungthe 
English publication ofTeaikab itsfro Boy manga for Dark 
Horse Comics, This interview was conducted by Carl 
Gustav Horn and Alvin Lu, 

Fredertk Schodt: I was ihinimg the other day atiou/ what 
Teiuka mold have ihought about Uetropolfs, bei/avse l 
went to see Tmn wrfh Ibzpfia, 

Q: What was that IlkeTi 

FS: He wsnl so impressed. He was a very compefitme 
man, and he wasn't very Impressed with the future of 
computer graphics. I think that when ne saw Tion he 
Ihpi/ghi If was too cold and too stenie, that computer 
graphics would never be able lo achieve me warniin of 
hand-drawn animation. But he was always interested m 
what was going on and in what other animators were 
doing. We also went to see Ralph Battshfs Lord of the 
Rings, for example. 

Q: Can you go into the nistoty of your Phoenrx 
translation? Why didn't the translation ^ published at 
the time? 


Jared Cook: We translated Phoenix amund 197B.77 as 
part ol Dadahai, which was a loose association ol lour 
friends designed lo promote manga overseas. We were 
a little ahead of our lime. We knoclred on a lot of doors. 
Out the seventies just were not the ngni lime to introduce 
manga to English speakers. I remember meebng with a 
rep from Marvel Comics who happened lo be in Tokyo. 
His reaction to our idea of translating Japanese manga 
mfo English was not at alt inspinng. 

I don't think there was much awareness of 
Japanese culture in Amenca. / visited several animarion 
clubs and groups with Dsamu Tbzuka in the eighties and 
became aware ol the lew but Intense ibliowers of 
.Mpanese enimabon, but the phenomenon of Americans 
starting to collect and appreciate Japanese mangp and 
animation didn't ^ther steam unpi the nineties, t think. 

I siiii have lelaiwes that ask me to speak some 
'Chinese.' Amencans. in general, don’t SHm to have a 
good grasp of geography, except maybe for the areas 
that we happen to be bombing at the present 

FS: We realized alter doing ait this work that n was 
basically loo early. People bad no idea what Japanese 
comics were. The attitude was still, 'Japanese comics? 
Are you kidding?' Wien I wrote my gist book, Uangai 
Uen^i.i actually had a dispute wlh my editor about the 
tide, because I was afraid n would be stuck in library card 
caia/qgs with ‘manganese.'At the dme there would have 
been no association with comics at all. 

Q: The form of the translation is...unique. It's very 
carefully handmade. 

JC: We were working in an age when oopieis were just 
making their appearance. No computers. The only wey we 
could translate die work and have if Me togedier with the 
pictures was to white out the dialqgue Datloohs and 
handwrite the Cngjish translation into me boxea Jhis 
ittiuired same serious editing to make the words bt Into 
their respective 'containers.' but it also forced us lo 
constantly refer to the prclures and mane sure the 
language was rehecting the drama on the page. It was 
flefinriety a hands-on process, reauihng die disassembly 
and reassembly of die books. We ragreiled that we were 
unable to hip the pages, so that we could make the English 
volumes kiliow the EngUsh-styfe, led-to-righl readipg 
direction tamer than the righl-to-left. Japanese style. 
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FS: II K3S all ilone fiy Aancl. Miin lols olUiuitf Paper. THIS 
AQS as close as we could gel at Uie tiioe lo a readable 
prololxpe, and ii UBS oipenslie lo maire copies. can 
an Its nol a real ingli ci/aiily cow, Sui we weni lo a 
great deal of irooble. Pm emoarrassed lo say Mis. Oci we 
acuialiy look wnei we Mougni was Me slron^si ol Me 
iTisf pbolocopiad gve volumes lo a ponies Wa did Mis 
Decause we wamed M coodiKt a survey of readers, lo 
see wflal May Moujni of Me slory and of manga in 
general, and we needed maiiiple copies lo do so. Sui 
wiiai we look lo Me pnnler was one oi our relDer poor 
ooalit/ originals ipoints lo menuscn^II so we wound up 
wiM a second-generabonOadcopy.At Itialdme.ilmsn't 
cneap to fane a oook of over iwo fiundred pages lo a 
printer. Dul il was still cbeaper Man trying lo use a copy 
machine. 

Q: Do lau draw comics yourself? 

FS: I do some cartooning, Bui I don't claim to be a comic 
ardsl. Strll, In nty dock Mangal Manga), wfiere IBavean 
excerpi Bom one volume of PDoenix, I really tried to do a 
semi-professional refoucB and lelferrng yoB. I was 
crusBed Because one reviewer at Me time said he Irked 
Me selections. But MougDl Me letlering wasn't ve^ 
professlona/l It was true, of course, Bui I Bad fust spent 
ages and ages trying to get it ngtit. mere used to Be Mis 
clear piastre lertenng guide wBIcB people used wIM a 
blua pencil to draw reterence lines In Me balloons betbre 
lettering ItBad little Boles rn It, and by rotabng pari of il. 
you could Basically adjust Me BergBi of Me letters, die 
middle line of Me letter, tire line spacing, and so lortB.gu 
comics ar&sts. or at least all Me letterers, used It you 
would take a ruler, put it on Me page. Men put Mis 
plastic thingamajig on top of It, andwirB Me blue pencil 
you would draw Mree or more guide lines wBrcB wouldn't 
SHOW up wBen Me pages were pnnted. I spent a lot of 
time on that. Now nobody letters by hand, right? It’s all 
computers, I suppose. 

t): What was'Dadakai*? 

JC: Fred came up wiM Me name, a play on Me Dada an 
movement and Me Japanese word for fret/ nonsense. 
Sninjr Sakamoto was our 'Business manager,' wBo 
esiabtisbad contacts and negodated contracts, and be 
was also our'duality control'person, wBo BelpeO check 
our translations. There was a Japanese woman named 
Midori deda wBo was also an initial member who helped 
wIM transratldn. But I recatt Mat only fled. Sakamaio, 
and myself stayed with the PBoenii protect untrt 
comptelion. 

ive had aBsoluteBr no evpenence or credits ro 


Bring to TBzuka. TOarka and Melsuteni were kind enougB 
and indulgent enougB to take a chance on some crazy 
college surdents. i think they reairsed Mat wa were 
sincere, Boweven gnd I Mink we undersrood Mat PBoenbi 
was a work Mat really should fie introduced to EngffsB 
readers. 

FS: fared is Me one who first broached Me idea of 
loiming Dadakai to me, but after a quaner of a cemuiy, 
our memories acuiaiiy start to biur. According to 
Sakemolo. be is Me one who Bisl came up vrith Me idea. 
I know itwasn'tme.as I'm not that entrepreneuriai. I was 
irtteiested in Me Dadaism at the lime, and i believe Mat 
I came up wiM Me 'DADA' pan of Me name, but 
Sakamoto probably supplied Me 'KAI' ('associadem') 
and Me ideogrems for OADA. it was always an informal 
oigeniaation, vrith Jared and me dtring Me enual 
translations. Dadakai effectively ceesed to function after 
1978. alMougn Jared and I continued acbvely working 
vriM manga and animation wiM Tear ka Produebons until 
Tetuka’s deaM. and maintain a strong relationship wiM 
Me company today. 

Q: Wnat other works did you guys translate? 

FS; Pboena was Me first work we did. IFe did Me 
Battlefield seifes by Lerjl Malsumoto after that. Pve never 
asked Matsumolo wBat Be IBougBt of us. SBIryl Sekamolo 
areally into motorcycles, and Be knew Mafsumolo was 
realty ina motorcycles, lo tact Malsumoto was the 
pioneer of oiecBa; Be almost iBvenieO Me wBofe coocept 
of BiecBe IB manga. He was really into guns end 
ffiotomydes and macBfnes-wIM an aura of romance. 
That was wBar Me wBole mecBa concept was about So 
we went ro MatsumoaS place on motorcycles. I had a 
Honrja 750, and I wore a Buge sheepskin-lined leather 
lacket. Sakamoto was Into antique motorcycles, end I 
don't know wBat motorcycle he went in on. But Be was 
wearing knee-high bools. I can't remamfier wBose Bike 
Jared was on. We roared over to Matsumoto's place and 
must flaw looked very strange. 

WBen I was later workmg at a nanslatlng and 
interpreting him in Japan, they knew I had this side thing 
with manga. SomeBow Mey were appreacBed by a 
production company in JOkyo. There was a mowa Being 
made nf ffiyoko ikedaS The Rose of Ueisailles, a five- 
action film, and Mey needed Me wfiole manga series to 
be transiaied-rn a Burry. TBe film was to Oe called Lady 
Oscar. It was one of Me most comaluied co-productions 
In Me world. MayBe worse Man Mat. II was Based on a 
Japanese man^ about the French Pevolulion. but the 
manga had androgynous gender-bending Japanese 
shdjd manga cBaracrers. Srnee Me pnxfucers were going 
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(0 make a live-acUon film based on Ibis, mey needed Ibe 
whole man§a series-wbich is Ibousands of pages long- 
uansiaied and sent to me scneenwiters in LA, wbo would 
Iben turn it into an Englisb sereenplay. wbicb would then 
be used tiy me Frencb director. Jacdues Demy, wbo would 
use fn^ls^ ecFots acting on tocstion in Paris and in 
Versaiiies. it was kind of a Moebius-slno-ldein-botlle- 
mirror-image ibing. A real nappy cu/iorai |Oo(asn. And 
ultimately tbe film would be sbown in Japan lor tbe 
Japanese martet. Tbe actors tbemsehres were Bnwn, 
they all spoke in Englisb, and they were later subbed into 
Japanese. No one was speatcrnj to my tcnpw/eP|e. 
IF acFoariy sPoweP in San Francisca at me Castro once. I 
know tiecause my postman was raving about it. 

most of me stuff i was doing at mis company 
consisted of incredibly boring business and government 
reports. Since they knew I was into manga they said. 
"Hey, you're me man, here you go." so Jarett antf I sal 
down and in maybe ten days we did me »«ofe tbing-tbe 
wnole Rose of Versailles series. Tbis was done 
independent olDadakai. and ir was quite an eifiaoidlnaiy 
feaL We wrote in penal iljPt on copies of me pajes o/me 
Iraptuc novel. We may have whited out the Oalioons, or 
because of the bme fyctor we may have Just wnrten in 
between me lines of me Japanese. I oam rememoen 
anyway, mat was sent to Hollywood and men to England. 
The readers must Pave pisi been ffadPeiSasted. I never 
beard anyminj about our lianslabon a^in. wnat was 
leat^ tragic is mat I newmade a copy. He suDmrtled me 
only COW- Kdbeauue bistoncalartilaa today. II anybody 
finds It, rd tilte to nave It. 

WiatS really tunny is that many years later I was 
approached by a company in Tokyo and asked to 
translate Tile Rose of Versailles. Two volumes of me series 
were puplisPed in fng/isn m Japan, Put l Pad to do that 
iiansialion from scratch. 

OP. apd / siiould mention mat in 1978 Jared and I 
also translated tPe second wlume of Keiji Nakaiawa's 
Barehsot Gen senes, about the PomPtng of HiiosPtma. 

Q: WPtcIi ot Or.Teaika's wonts aie yout favorites? WPal 
ate seme of your favoille manga ovetall? 

JC: IPe ffist tew volumes ot PPoenix are adsolulefy me 
Pest. I mink mese are me core of lezuKaS 'kfe world...TPe 
bnillani way Jezuka jumps througb time, while still 
binding the stories rogemer rProugP reincarnated 
cbaracters. was at its Pest in me first sa volumes. TPey 
introduced a cinemalic perspective fd Japanese manga 
that was remlubonary. The manipulation of Pme and 
character are soil absolute works of genius. Some of tPe 
visionao' aspects are soil remaikabie lor meir accuracy. 
!Pe architecture of the Tokyo Prefecture office OuiWing in 


Shinjuku evsied in a volume of PPoenn long Pelbre me 
Puliding was actually built. Maybe me architect was a 
reader ofTezuka. Put i mini! Or. Tezuka was also Inspired 
in me way Pe could envrsipn me fiinire. 

My favonte manga when I was rummaging mnxigP 
used bookstores in Tokyo were AsPita no Joe, Otoko 
Oidon, Noran Matsutaio, and me senPmental senes Yuhi 
no SancPome. Lei|T MatsomotoS BatOefield senes was 
also a favorite of mine. I was also a big fan of Haguie 
Gumo. and even made sunscreen PsPIrts wltn me 
cParacler Pom Gaki Deka. fm not sure If any of IPese 
would franslale wail into English. They all Pave very 
disppct Japanese culruial tPemes mat would be diifrcuit 
to render into English. Its almost like trying to translate 
the infbmtaiion we get from Oocp' language. 

FS: I was going to university in Japan ffom 1970 to 1972. 
It vms a very political bme and lots of university students 
were reading manga. It was a kind of generational PaO^: 
■We read manga.' Manga were a/so getting mucn more 
interesting. Gekiga were appearing; some of mem were 
very poliTical and a lot of Hie arlisis were experimenting 
heavily. A lot of Ibe most InleresPng stuff around today 
still comes nom mar period. Many of my Japanese 
mends were reading manga, so rPey started telling me 
what mey thought was great I had this one friend, 
Sbaichi Okada-het a Japan Airiines pilot now. Hies 
yumPos and wpamol t remember he came to me and 
said, 'There's mis really cool manga. VPu gotta read ill Its 
called me mtoenixi'l said, ’Pho^ii? lean, ngnif Will you 
loan me some copies?' He presented it almost i*e mis 
leiigipus ming. IPu know, like a holy work. And wPen 1 
read it f just tnougpt it was amazing I never Pad read 
anyming in manga that graPDed me like mat. So Okada 
has a lor of responslbihry ftirwPat he did to my life. 

It wes a special era. The Vielnam War was stifi 
going on, me nipple era was still around and hadiTt 
imploded completely, so someiping wim a cosmic merne 
like Phoenix was pietly powerful stuff for someone 20,21 
years okj. I was propapfy reading Herman Hesse. Kurt 
Wynnegul, Jack Kerouac, me usual stuff tPe hippie 
generation read, and men i read Phoenk.. 

Q: How did you go about aoproaching the artists for 
oermission to trahslalemeirwotk? 

1C: My memory of linking up wirP Tezuka pio was Just one 
pnone call and a quickly arranged meeting wim Mr. 
Malsulani. TezukaS manager, and mat started lire ball 
rolling. I recently Peard Horn our old partner; Sakamoto, 
and Pe recalls Pawng spent a signitioant amount of hme 
centacpng lezuka Pm and reassunng Mr. Matsuian and 
ihzuka. himself. iPal we were competent transiaiois and 
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AfS mr* muia be in good banbs. So l gueis fr nos not 
as easy a slarl as I assume. Ibiuka nes actually just 
getbng back on A/s feel after ffie flissolufton of Musbt 
Pro. hts first company. I tftrnk Malsutant, vrho H95 also 
laity new (0 ttie new feuM PraiJocnens, »9S eager te 
Starr a new pt^ect ana Begin tne 'resurrection' of 
l^ntaB manga/animalJon enreranse. Once we ciearea 
r/ie 'conftaence' nurdie, tne wodt progressed very 
smoothly and we nave atv/ays bad a very warm 
relationship with the fours at lerulia Pro. We also spoke 
to Leiyi Matsumata and Qo Nagai, but Tetuka was oar 
best and most i^vemasi cantacr in tne martga wadd. 

FS: We made many visits to Tezuka Pio. They had a tiny 
receation area, and We rest of the place was totally 
chaovc. There was an this work going on and Tezuka 
nimsell was always being besieged by editors, so he was 
oil in a room locked away somewhere. We would raft to 
Mr. Uatsutani initially, and then Tezuka would come out. 
say hello, and we'd talk to him. He had at that lime 
twelve, maybe thirteen assrstanls. He naa one ot We 
iaigest manga oreduction studios in Japan, in addition to 
ms assistants, he had his lather, who was tne oresident; 
Mr. Malsulani, who W9S his manager.' and there were 
office people. Matsulani was nis persona! manager, 
which means he sacnticed We Dest years ol his lile lor 
Dr. Tezuka. He's the presideni onezuka Productions now. 
Back then he very rarely slept in nis own Bed. He usually 
slept in the office on Me soffi. W<e wouid go there, and he 
would be pattedng around in hts slippers, like everybpdy 
else, lopkfhg really sleepy. He would ward oft the editors 
when they were trying to break down We door, and he 
would try to lake care olTezuka's scheduie to mane sure 
he could gel his work done by his deadlines. It’s just 
amasing-he very rareiy got a chance to steep. Anyone 
who worked with lezuka very closely, their lives were not 
exaclty made hen. but they didn't sleep a lor. 

Qi What was it like irieeting and woildngwiin Of. Tezuka? 

JC: It was amazing to work with lezuka. I can recall 
dinners, plane trips, car rides, conferences...The man 
had an amazing energy. He was truly driven to create. I 
don't think he slept more than three hours a day. A 
typical dtp to the US. would start wiW a trip to a local 
movie theater, directly Irom the airport, to see a new 
animated dim. From Were, a Bite to eat, and Wen 
directly to a meeting ftr some new project. After that, 
perhaps he'd go to a meeting ol Ians, arranged to 
coincide wiW his wsil. Tezuka wouid taik and listen tor 
hours without showing any latigue. Prom there, he would 
return to the hotel to conhhue drawing man^, usually 
with an editor waiting outside his hotel room door. 


preparing to hand carry the linished pages Back to 
jiapen the ne/t morning. He was duly an amazing 
individual. 

I can recall Fred and I interpreting for him at a 
comic book convenoon. We'd interpret in shifts Because 
we could not Indrviduaiiy maintain We pace and Intensity 
ol Dr. lezuka's diak^. 

FS: He was very polite and very kind. I've never 
understood completety why. But he once told me that 
when he first saw me he thought I was a little scary. 1 
think its Because Pm tail, my hair may have Been a Bit 
long, and we didnt have very good Japanese Business 
manners then. We must have been kindpfa shock. Here. 
out 0/the Blue, were Wese two Ibrergners speaking fluent 
japanese. accompanied By Iwb Japanese college 
students. There weren’t ouile as many loreigners 
speaking Japanese in those deys. and Pm sure in Me 
world oP man^, other Wan a few indirect approaches 
hom American puBtishers pr something, they probably 
had very few toreigncrs ever coming to the office. 
Actually, according to Sakamoto, when he first contacted 
fezuka Productions he vras initially leBuifed. it was only 
after consideraOle persuasion-and reassuring Tezuka 
that as a group pIBpW Japanese andgmehcans Dadakai 
would be able to ferthluliy translate his work-thsl he 
decided to lake a gamofe on us. 

Tezuka was an ekdaordlnarily kind man when be 
•was dealing w'lth fifends. fens, or Ihe general public, fe his 
staff and peopia who ware leally close to him, he could 
ihrow a fit and make life miserable tor them, hut to us 
especially, he was ektraordmaiily kind. 

Tezuka had a huge influence on my life, in every 
way. II youVe ever mel one person In your life who 
changed you. you know wnal i mean. I never would have 
done so much wrih men^ if I hadn't known Tezuka, and 
Bow Jared and I had a tong relauonshrp with him that 
lasted many years alter transiaiing Phoenix. Having 
■worked with fezuke mode eveiyWing possible. Because 
In Japan human relah’ons are so Important, I wouldnT 
have Been aote to do Manga! Man^! It I hadn't known 
Tezuka. Knowing him opened We door to intenhewng so 
many artists, not only lor Mangal Manpl, But tor 
Dieamland Japan and everything else P*e suBseouenily 
written. Because of my writings, in 20001 won the Asahi 
Newspapers Special Pnze category of Weir prestigious 
Osamu Tezuka Cultural Award. I had to give a speech in 
Japanese on stage m hront of hundreds and hundreds of 
industry and media people and i nearly choked. 1 wes 
hying to explain what fezuka meant to me But I couldnT 
do it justice. He changed my life forever. 
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A Journey through Time and Space: An 
Overview of the Compiete Phoenix Saga 

Tbe convlsn 16 a story about mankind that featuras a Msttnca-narrativa structure uniece anything Btal has cone betore R. The first 

volume depcis the Omi ol oviiizaboa The second volume jumps to the tsr tutwe.The settng for the Dan3 story shifts bedt to early Nsbry, and 
so ». back and forOt, from past Mure, the ampiRude Oocroasee as past sod future convorpe to nteet in the present 
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PHOENIX 
AND ME 

By Osamu Tezuka 



T he seneli^atHHi ol Jungle Tsitei in SiKnen Juim emted in 1954, and I vihs at a inss as 
to what to create nait. 

Then I saw Stravinsky's famous bailet, t'oiseao da feu. Of course the ballet itself 
was eicellent. but I was especially intil|ued by the piima ballmina dandni as the spirit 
rrfthe yriioenli. 

The ballet is based on an old Russian le|end about a prince that has been 
captured by a demon, nte sdiit of the pheenli saves the prince by aclir^ as a |uide for 
his escape. I lhou|hl that this passionate, elegant, and mystefious bird mufd make a 
wonderful main character comparable to the likes of Leo from Jungle fbiret. 

Actually, every country has a lejerid about a mysterious bird such as the phoenbu 
In these legends, the ^bol of supernatural llfeforce takes form as a bird, such as die 
Immcrtal bird called the Hou-ou from the legend of Houiai-san. 

I wanted to utilize this phoenit to portray Japanese history in my own way. The 
theme would be eboul man’s attachmem to life and the complications that arise from 
greed.The phoenn would be the vdiicie that would bring It alllr^ther. 

As a new challenge, 1 wanted to start by creating the beginning and then the end 
of a long slory.The story would then return to an anolent period right after the dawn of 
man. I would then ocntinue to go back and forth, between past and future. In the end, I 
would set the story where past and future converge-the piesenLThis story, set in the 
present, would tie all the previous stories together to form a long drama running from the 
dawn of man all the way to the distant future. 

Each story would stand on its own and seem to have nothing to do with the other 
stories, but the nnal story would tie everything t^dier-and for the hrsl bme. the reader 
would realize that the stnrcture ol the series Is suoh that each story would be just one 
part of a much longer story. After all, man's history does not have clear dvnsions or 
breaks. 

Each episode would portray life from venous anges and set up different problems. 
Moreover, the style of each of the episodes would vary from one another, covering a range 
of genres: stience-fictlon, war story, mystery, comedy. 

I don't know how many more years Phoeruv will continue, but after it is completed, 
please go back and read through the vdiole series again. Oiherwise. It will be difficult lor 
me to respond to criticism. 

Qsamu Tezuka, December 1969 

TwBbtrt Nwi tf)e fiBiwsi; tyWyKatwoi 
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